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Parat le l  confrontat ions run through recent
dig la l  o. inrs by Jan Dav s.  lwo grorps o '
these works were exhibi ted at  Langfordl20
in North Melbourne rn September-October
this year.  The f i rst  group of  works known as
waLking home, or igrnal ty shown in Br isbane at
grahame gal  e ' ies -  e0 t  ons in 20'0,  rook up
t l^e sout l 'e ' r -  ha[ 'o i  t l 'e rarqloro Streer gat le.y,
ard a new ser of  wo"ks LiLled l race we'e pirned
I n a.rnqq tho nnr ih rrr : l l< R' ' - " -  -0I ' l  

group5 co' l5 ls l
of  greyish to btack and faded coLour surfaces in
watery ink,  wi th added l ine ei ther as marks or
diagrams. ln Ihe walktng home set,  drawings
in var 'ous 'o 'nals are placed over . roky
bto.ched surfaces whicl -  Lover i re ent i re sheet
of  the paper in the t race works,  the fu l [  sheet
oI  da'kness appedrs Io l 'ave been taken lp,  ano
'olded over a rew t i rnes,  revea. ing wr i re paper
surrounds which carry addi t ionatdrawings and
ma rks.

Both sets of  works were inspired by an
account of  a whi te woman seen among the
Kurnai  t r ibes of  Gippsland, the account being
pubt ished in 1840 in Ihe Sydney HeraLd.
The sight rg was reporred by exptorer
Angus McMiLtan, and was the expression of
a partrcular Austral ian myth of  European
and Indigenous absorpt ion.  The myth is
sl i l  crrrent he nn ar led nr. l  aS tne Ofama' '  ' . '  "  " , .  'Y

of host and guest,  wi th the former being,
desoi te recertsJf f - .1 19 a1d v ct imisat ion,  a
stabLe 40,000 year-old ent i ty,  and the [at ter
an unstable,  cont.adicLory bundle of  roLes
such as v is i tor ,  invader,  prophet and prof i teer.

McMiLtan s s ight ing of  the captured white
woman as she vanished into the bush with the
(u'r 'a i ,  ar-d lhe cdc-re o1 ctolres and objecLs
found at  t \e,r  dese' 'ed ca^rp l -ave p 'ovioed -an
Davis wi th two kinds of  image to put together.
One kind conce[ns memory and trace and is
therefore immater iat ,  and the other is matenaL,
Li ieratLy so through the abandoned cLothing.

McMiLlan s inventory of  the c lothing, piece
by piece, is the inspirat ion for  these new
works.  With oniy a few except ons,.each work
is an apparent ly f  utL-size drawing of  a fotded
garment.  In her notes to the exh bi t ion,  Davis
descr ibes her procedure:

' I  took rnk and brush and passed my hand
back and [orth ac'oss rre su' 'ace o[  |  1e pape..
The acL.on becarre I ixe wa.kirg,  rny 0asqage
laying dowr l ra i ls  of  rk,  b.er dirg lhe sror ies
with the surface of  the paper. . .  The paper
car"y 1g rhe washes, str  pes,  gr ids ard stor re '
was then fashioned, fo lded, and secured
with need[e and thread, becoming the i tems
of c lothing t isted in McMil tan s inventory or
hee nminq l l -e e-rain r . rnr \  which the seare n
part ies and the fugi i ives ranged.. . '

Davis uses dotted I ine to tuse these two
s'ates of  becorr  ng, the dotLed. ine be ng botr  a
dccer inr inn nf  cr i l rh nn:nd rh^ "^n,^-^^ta-;^h".  ,P." '  u, ,u.rrs sP s)cr i ldL,ur l

of a path.  This aphor ism comes to mrnd:
wa[king sl i lchps the counlry loge,hel :  r 's  t rJe
for both nomads and exptorers.

But some of the st i tching'  in these works is
r la i lonpd rea .  i l r l^  rn f lavis conl i r^ues in her
exhibi t ion notes:  . . .1 pressed the foLded and
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Jan Davis, McMilLan's waistcaal 2A11,
digi tat  pr int ,  1 04 x 84 cm
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Jan Davis,  Southbound,20l1,  d ig i tat  pr int ,  84x 100 cm

-+ 
r- f ,^ t  ^Ai^^+- +L-^ ,^f ,  ^  ^sr r"re0 00Jecrs inr0uql  a Scanner to c-eate a

type of  pr int  matr ix f  rom which I  constructed
these works. . .

At  th is point ,  the physicat i ty of  pLate making
rs invoked, wi th a di f ference. A three-
d'nensioral  ob.ect  is  f tat tered lpr inteo?J to
make a ptate,  which rs not an object  but  a
temporatarrangement of  data Ione bi t  af ter
alotne'  i r  a c la in l .  I  h is is t l -en spread ove- a
' la l  sneet by a rachine. Dav s or r teo i . rages
aTe sJrpr s ingly -acr i [e and t l - 'ee din en'  ora. ,
due -o Lhe shadows of  -he sLi tch rg ano lo[ds,
and the pixet lat ion of  the pr int .  In many of  the
works,  the wet ink and sl ight ly oi ly shadows
give the impression of  skin.

A cascade of  host to guest confrontat ions
spiral  out  of  th is physical i ty:  the Kurnai
absorbing {and resist ingi  the Europeans, a
white woman against  the explorers,  h istory
against  the v is i t ing art ist ,  the artworks which
suffer the'oaning viewer ard c- i l rc,  t re pldte
which receives the paper,  the body which
:a.onlq lho romnnr:rrr  :nd lenr lcr :no

wh:ch tote 'ates the nap. A douotc apl^or sn
comes to mind: for  guests,  a map ts the skin
of country,  and for hosts,  the skin ts a map of
country. .

pr int  councrI  of  ausfral  a


